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response from the reade·r.~ , ... But the audience has· 'l~~-· 
. different reaction. t 1Dra~a, '' ·says Stewart, ''li~e 
religi-0us ritual, plays unon ata~vic. impulses of the 
- 1. - T ; ·.; , 
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is uncqn.sciously aware. "• .·· 
\ / 
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reading ag~inst. h.i~ -detra-ctors. az.). He .presents certain ·: ~-~ 
elements which seem to point undeniab_ly to a myth· and 
~r~tual ·interpretation of the plays. One ielement which :---· ', . __ ~---!.: 
.is integral to such· an i~terpretation is the motif _of.~-;. .. ··-~ __ 
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parricide. In his emphas1s on the relations~ip between· 
father and son Shakesp~are. deviates ma.rkedly from his 
source·,--'fhe Famous Victories, which suggest·s the-s·igni-· 
ficance with which he endows that relationship.. The 
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,./ • • I Bu.t wherefore did he take.away the crown? 
. .. Ente~ Prince · Henry. 
Lo where he comes. Come hither to me, Harry. 
Depart the chamber, leave us here alone. 
Exeunt Warwick and 
the rest • 
Prince. I never thought to hear you.speak again. 
King.· Thy wish was father, Harry, to that.thought. 
· I stay too long by thee, I weary thee. · 
Dost thou·,so hunger for mine empty chair 
That thou wilt needs invest thee with my . 
honou·rs Before · thy hour be ripe?... ·· 
/ .(Part II; . IV, 
v, 88-96) ,.,,,. ." -
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Another element which argues strongly for the myth 
·· \ . and r;tual approach is the connection between Falst:af f, 
. the father-substitute, and Henry IV, a connec.tion borne 
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~~·'. 
·. out by the many parallels in their situations. Hal 
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. mistakes both of them for dead,"· and displays, each time, 
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the same sort of mixture of grief and satisfaction • 
. - . . . . .. "' 
Furthermore, Hal robs both of them while they sleep; . 
..: \ , . 
he takes a tavern bill f..Pom Falstaff's pocket, and he 
\ .. . 
takes the crown from Henry's pillow. The manner·of 
death of both men is imbued with supei-stition. ·. Falstaff / \>, . "· • . . ~ 
·. ts Spoken of . as being taken into Arthur' s bosom; n just . · · 
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\" II, iii, 14),_while Ki.ng_Henry IV.dies 
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· · ·_ . .. · · tid~'1 ·(Henry !; 
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' . \ ~ ' . ·-
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... -.· · · · within t·he .. Jerusalem- chamber, after the river Had '1thric~ . - r -
-------=~~=~·~--~-r······~fl9wed, no ebb between'' (.£. Henry IV; IV, iv, 125). 
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' ·. Wil·liams ·further" roints out that the Ki~g 's apostrophe 
(' ... to sleep in Part Two has a structural counterpa~; in. 
' 
-Falstaff's·apostrophe to sack • \ 
The mo~,t:· significant similarity between the two 
men-~that wliicli has the most dir~t bearing upon· Stewar·t'_s 
-·· l~~ ltlyth and ritual approach---is the fact that botl1 show :J 
signs of dec~y as~ ... ~the play progresses .• ;.· The. illness 
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- '' 
of Henry IV and the pt,lysic·a1 decay!.) of Falstaff symbolize · 
the sickness of the land. ~~ 
' ' ' 
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, . • •• the body of our kingdom, How foul it is, what ~ailk disease '"grow / And with what danger, near the heart of it. (,£ Henry IV; III, i, 39) 
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When. Heney IV ~ies, the weight of the guilt for Richard's 
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1? murder is lifted from the land.· But the country is still 
' qr,, ' <P t-ainted, .and another death must occur in order to .. preci-
pitate_a full regeneration. Williams mentions Dover 
Wilson's discovery· of the sacrificial and· symbolic nature 
• q ! 
· __ · of Falstaff 's chara·cter. Wilson explains Po ins~. dubbing -•• • t 
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_ ·he is in general associated with ·Rio·t and Fes1=ivity. · 
. 'Furthermore, Falstaff" is· identified with -the god 
· Saturn~, who in ancient mythology was d~po·sed. by his son 
· Jove. ··Hal_ first makes the identification· when he dons . 
. 
. . . . ,~·- ) . . 
. . ' . 
. ~- -·. the d~sguise in ~hi.ch.: he wil"L.:_spy on Falstaf~ and_ D011·: · 
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' 'It t11as Jove's. case,'' saya he;. - He also ·refers ~o Falstaff-
and Doll as S~tl.lrn and Venus. \And· during the rejection 
\ 41" 
scene Falstaff Calls .. Raf· "My I<ing, my Jove. 1·1 
, 
' Williams conclua.es that.the supposition that Shakes-
peare did~penetrate the aeep and myste~ious regions of 
.... 
man's min9- ~hou~d not be -su,;.prising, or a cause for 
' .  
• .,:p • • 
skept1.c1sm. The archetypal. patterns and myths,. were as 
m,uch his. herit_age as they are. ours. · Of .course, one cou.ld 
~ 
--· argue that Shakespeare co~\d no~ have been aware of these 
r---
tnyt hs, .~.,as·i.We )may not have been without the enlightenment 
' 
afforded by sucl1 anthropolog~s-ts as·· James Frazer. However, 
'!first of all, Shakespear~.~s. ref~rence to Jove seems. to 
prove·his knowledge of some mythology. And.secondly, 
.Williams is not merely· ~ref.erring to specific myth~. and-f ~ 
.. :f.igu~~s:·•, -~He is.·talking of .the creation of myth, which·· 1 
• 
• ~ • 
,. 
exists within all of· us·.: -There are eertain patterns which. __ 
recu.r, in countless -agefs·., among· countless· peoples. Tne. 
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· universality_ of these p'atter.ns of: s~perstition is what· 
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what constitutes Falstaff's great· universal, arlpeal? . 'f:-~. 
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· b~ings; they. can rarely depict -·their ~naermost feeJ_ings 
trerbally, or even- ~hrough their. actions._:.~ But ·one very~· 
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... relia_ble barometer of deep emot·ion is one.·1 s .reaction to· 
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" a work of art, in parttcular a-- play or· book ... -· Fo~ an 
a 
individual's ~action of this kind d,oes not entail ,any 
( 
responsibility 011 his part.. H~· ~'can sa:fely admire the 
_,...,....:--- ~- ---~ 
· adulterouf husban~ in a plaY without bein~ called to 
- t·as't by his own w1.f e. Furtherm9re., he· need not even . 
. feel guilty, in his otm. c~onscience ·because, f,irst, he did· .. 
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•, not write the play·, -arid. se·.c·ond, he ·isn't_ even· consciously ··. 
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awa:r:-e of the reasons for his· reactions. He rarely analyzes 
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,./- ""v" ·-· 
_his s.pontaneous ·reactions to ·the drama. 
,v 
Falstaff is one of: the- most poD·ular ch-~racters_ in 
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. as IlarCisSism.'•9 ·. Thi; ~·comes-evident in ~h~ cour~~--
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-1' of ·Alexander's di.·scussion. , 
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) The dramatic motif of Henry:· IV is the . familiar · one· 
of -the. bad boy· turning over a new leaf. Prince· Hal:- - ' 
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. ·~-· . makes ·his first appearance as the delinquent prince;· .. 
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1').is reputation is especially notorious because his 
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; "\,- ''· 
. country is in desperate need o;E a strong leader~ ,Prince '·J 
. . 
Heney 's historical. calling is ·to, reduce the ~eudal power -. 
' 
.., .. 
of the barons who .. are re~elling against Iienry IV, usurper 
.~ of th.e throne. He eventual 1 ..y ·f~lfills · his calling, 
. ' . . 
', - . 
-converting the feud~~ structure · of Envgl~nd into a cen- _,-· 
tralized moda:rchy, . and investing his country with inter.;. · · ( 
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n.?ti9nal power4! .He ·fi'rst displays his change of cha_r.acter 
,. 
. 
in the battle at Shrewsbufy, where. he .kills the man 
who has always been held up to him as an.example: Hotspur, . \ 
. 
whose per_sQnality combines all mascu.line vi-rtue_§-.r-he.roism, 
loyalty,~chilvalry. 
Falstaff himself has a P?rt in this batt-le, and 
Hal, finding his prostrate· body, believes h'im to be d.ead ,. --· ·\ ~ .. .,.,,.,,..,.,, .. ,. 
. 
. ·and says- a ·f.e'7 words· of farewell. · As soon -as he exits,_ 
how~ver, Falstaffo jumps up,· very much alive .. Alexander 
n.otes that he rep~eseitts··~·-~a facet of human natvre which 
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· is .npt e?i-sily destrQyed, and furthermore none' of. the 
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·spectators·. would want ·him killed~ .His. st.abbing of Hotsput- . 
.,_ ,.__ ; . further SYtJlboli.zed the enm:it; of t~e principle/for which · ~· 
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the two.men stand. J 
{ . 1. 
". Shakespeare impli~s, during the . maturation of Prince ~ 
I .' . { J 
... . . 
Henry, that his dev~lopment is an ambiguo.us ~gain. When 
•, ...... ' . ' ··- . . .• .. _,- . . ., 
comparing the relati·vely harmle·ss pranks , of Falstaff and 
his · companions to the intrigues of court,. the: spectator 
• 
. 8 ~ . . 
begins to dpubt ·the· values of .the court.· Faletaff hit.nse·lf 
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has orily con_tempt for these values: 
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Can· honour set to a · leg? No. Or an . 
arm? No. Or take -atvay t11e grie~ of~- _ 
wound?. No. Honour hath no skill inf;su,;g.ery - -~ 
then? ·No~ What is honour ? A word~ What 
is in that "tvo:t!d · h·ono11r? 'What is tl1af,, honour? 
Air. A tri:n reckoning! Who~ hath it? He l-' '. 
.. --~ that died ac=i?ednesday C, Doth he feel it? 
· No·. ~ ·'Tis insensible, then? ·Ye·a ,- to the <J' 
dead.· Bt1t .will it not live witl1 the living? .: 
No. WhJl? · Det~action will not suffer J. :; '5 
it. Therefore I 11 11 none of it •. · Hon.our _ 
is a mere scµtche.on--and so ends my catechism. 
-· :-...· 
(Part II; V, i• 131-141) 
Here Shakespeare sets up two aspects of life which · 
? 
are airectly contradictory, and each aspect .. attract~ 
q 
~ ,-- two opposing -sides of o'ur , ps)rche. Prince I1ai is 
''everyman,'' torn between ·the.se two ~lternatives, -respon-· 
' 
si.bilitY .. and self-gratifiCa:f::i,on. At the end of~ Henry; IV 
• ' 
._to, 
',., 1, 
· he- acc~pts the . former, b~t ·it is'· ,a h·ard .choice; as Hal 
· · ·-.~imself ·puts it, ' /\\ 
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I spake unto 'this c·x--own as hav·ing sense, 0 ,, •• 
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... .' .. ' . 
... , 
. And thus upbraided it: 'The care on,· thee depending 
···Hath fed upon the body:of mt father;. ~ · 
·Therefore thou best of "gold art 'worst of gold· ••• (Par~ ... Il __ ;_~e,,a--~-,-1:V,_.,.V.,' 157-160) 
His soc'ial se<lf gains the upper hand but he cannot feel 
c~mpletely s·atisfied at· th~ end because his deepest 
. J 
_ desires -ar. fru,trated. Falstaff, the symb.ol of the 
. s 
-c- _., non-soQial, narcissistic -por.tions of his . character, 
must therefore be utterly rejected, for any compromise 
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·--·-· ....... ---'--_ --------- -wot1ld · be too· great a t,emptation f,or the king to give 
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. . ' up his r~sponsibi~ity. -~JAlexander cleverly compares 
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the rejection_ to the ·psychic ~quivaient which Freud' 
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called.~epression. 
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, ' \ ~ · Now t~e reasons for Falstaff.,·'s great a.ttraction . 
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···become clear. He. stands· for the deepest springs· in -
.. man's personality·, t;he· ·immature __ ~!~Jnent which must be 
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·overcome· if. ma.n is to ·succeed in .acclimating himself, 
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He believes.-in none of the 
~ social amenities. and val.ues only that.which serves to . . 
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. ,· _. :. heighten his. own- enjoytnent, of .life. .J. . . Alexander places 
.:' ·· ~Hotspur at the, extreme opposite pole·, "'sacr:ificing ' 
indi-vi.dual des-:i.re to collect~ve. '"good.~· Th~ -.alidity 9f.;. 
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·. it -is necessary for Hal to overcome both of these 
. .. 10 
, philosophies before·-~e can become the ideal king~_) 
. \ . 
·. Although Hal banishes ·Falstaff __ in no -uncertain 
J. ·.: _.,. ~- <;': .• :• •• 
'\ . -~--- . 
. 
- te~s, it ·,is not so easy -for Sha.kespeare to-' exile him 
"' 
-
-from· his )yiind •.. His intention to· grant. him a reappear-
ance i~ stated in -th~-~pilogue: ~ 
. i 
-One word more, I beseecl;l you. lf you be 
~ not too much cloyed with·fat·meat, our~-
humble author will continue the stor_y__,: . 
with Si~·;,~John in it. and make you merry 
with fair Katharine of France; where, for· 
.anything i know, Falstaff shall -die of a 
.sweat, unless already a be killed with your 
.i. . 
- •·' ·--#. 
~-·hard opini·ons; ~··. • . .. . . .· n . ' . • 
· · .(Part II; &pf--logue, 26..:.il) .. 
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·Even the 'worst side of Falstaff's character, his lying 
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and decept.i9n, ·· c~nnot · incite disapnroval ,~, because . '!'tis 
~·very lie·s ·are completely innocent, •. Be lies in ·the_ most 
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prj.mitive way; ·his actions are like those of a child. ·:· · 
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acceptab!e to many ra.4't:ional minds at the time it-was 
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-. introduced • Freud anticipated t·h,s reaction- in his book 
•· The Ego and the Id: . 
"" To most people who have been educated 
in philo~ophy th·e itjea of anything psychical 
. which is not al~o con.scious is so incon-
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Freud divided the human, pers-~n~l-ity. Alexander:· finds 
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Being.wanted he may be more wonder'd at···: 
·By··breaking th;rough ·the foul an.d ~gly mists . 
Of vapours that did seem to st:1;angle. him. 
If a11· the year were playing ho.lida~7S' . 
To spgrt·would be a~ tedious as to· work; 
But when tl1ey seldom con1e, they wish ,·a~for come, 
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And pay the debt,-_.1 never promised, -
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"···· And lilce bright'. ·metal on a sullen ground, 
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Sh~1l.l shov-1 more goodly, and attract more eyes 
Than. that 'tvhich hath no foil r·to. set it off •. 
I'll so offend, to, make offence.a skill, 
., Redeeming time ... when. me.n, think least I will •. 
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. td live up to. · Prince Hal's case ~~. _similar in ·th-i--s .· 
respect; he used .his own moral standarde as, an aggressive l L 
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i . ' reproach to ·his fatl1er and al.l other paterna·l figu·rea. f' [ 
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• Kris calls.Hal's indirect killing of Falstaff an A, • 
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. .'''inte_~al cons.1.stency''' _ ( p. S04), as a·re al.l · the o·ther . j . . ' ·, l ~-- i . ·. 
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• • . I 
(' _apparently·· inconsistent a;ctions which· Hal exe·cutes. .; J 
r i . " ' 
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. ~· t 
,, Shakespeare. bould realize the ps~rcholo_gical validity 
' of this parricide. onl)' ... because he was aware of his own . 
.. 
subconscious feelings. 
' In the concluding paragraphs ·of ·this a·rticle Kris 
_.,. 
, discusses ·the ·tende~cy of some critics to· link an. author 
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. ities between the lives of the character and his c:reator. 
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--speare .was study.~ng the· h.is·tory · of the Prince at the · ·same 
.. 
I 
. 
. , . - P 
, . 
l t·ime . that he .. ·wa~- re-establishing his family's name by 
) ·;: 
procu~ing a co~,t .of arm·s. The ...... motto he chose for this 
coat o-f arms, says Kris, ~s directly applicable to Hal-' s -
• ·, . ' 
.-striving· fo the. crown:- . ''Non sanz droict'·' (p~ 506) • . ,_ 
·- -· 
· .· . ~ For t · e most part ~is.' s essay ~ems to be· ill 
· fgunded. In .giving a p~ychQanalytic ex,planation_ for a·. 
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. 
~ 
line of ac ion, on·e · assumes that ·the reasons for that t-· ·_ . . I 
action ·are :u?J,conscious. · Kris implies that the incon-
~" sistencies which Hal af fe~ts are unconscious. . But _ the-y -
f'.• . 
' 
are n~t:. Hal even·ve~balizes ~is inteiitions, such ai ~ . .. 
.- ,, 
his eventual- refo·rrnation or the rejection of µis·, former--
~·companions. The only inconsistency which Kris has a 
·right, psychologically,· to discuss is the second one.--~ ..... . \:...,... 
:mentioned; Hal's regression in £ Henry· IV ~o his old 
' 
~ way· of life after . his glory at Shrewsbury. Assuming,. as --
.·· Kris does, that t;he two plays should be" looked at as a 
. . ,. . 
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. . ,. whole, this regression d_oes indeed. warran~ some~· e_xplana-
tion •. And, ·Kris's interpretation of the pl~ys is an 
ext.remely attractive one in this respect. He gives a A. 
..! • ._ •i.r ,.,. .... ~,. ', .t '• • • very sensitive portrayal of ;Hal's character, illust,rating • < 
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·. Hal's moral refinement in his aversion to the hypocritieaf . 
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a tenuous one: we can·!t be s.ure, Hal even.· knew -·about 
. I. 
J· 
many of those events, suqh as the Duke of York's·-
,\ 
betrayal of his _son, or ;John of Lat;tcaster"s deceit-
, 
ful behavior at Gaultre'7 ·Forest._ Kris's reading would 
certainly be ex.tremely provocative- if" it could be 
" prov~n to have some tangible basis. - ..... I must admit 
"' that hi~s portrayal of Hal made the prince far more 
agreeable ·to me than :any other I have come a,cross • 
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Relation to the--. Unconscious· 
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0n Wit~ a11d itaB 
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.· .. • -- .i - : ... - ...... ,:. ·_ ...... _:~--- - - '~-~~:_:--__ ·:~Jiaving shown ho~ Freudian cri-t{cism handles the plays ~". ~. . . . ;· ,: , - , . , .. · ............ _ -~ .,.. . . . . 
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-i~ general, I. should now li1-ce to focus on a specific -· 
... 
'Cha.racter, Falstafft and analyze his,_ role in the p_lays 
-- -.,s;..'-·· 
. . . 
•,'· -- --·in the same manner: that is, .by :r~la·t~ng Shakespeare's .. _ 
,. 
portrayal· of Fa.lstaff t-o. ce.rtain theories of Freud • ........... -. __ .. 
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The theories in question· are embodied. in the psycholo- ' J • 
-·-. •-~ . ~ 
·-·--•-•·• ' .... ----· ·1 ;·. 
~\1,.~I, gist's books, The Interpreta;tion of Dreams 'a:riq. On Wit 
and it's .Relat · on to the Unconscious, which wilJ_ be 
briefly -SU ariz'ed in this section. ' It tii.11 become ~;i 
17 " 
appare'n ., inciden:talty, t'hat my. analysis of Falstaff' S" 
-.~,. ·-····· 
. 
... 
. Tol , in the last.: section,. is µiost directlyJ in~luenced I t:.f,..· .t. 
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I~ The Interpretation, of Dreams Freud discusSes 
,. 
the processes ;y which. exper,iences and emotions ar~· 
• 
. -translated i'.!1,to dreams. This he terms -· the ,·,dream-work.'' 
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. 
He a:yers ,,that the dream, far from being a_ lapae or- tnetfEaT · 
,. activity as wa 1s commonly supposed,- litas a~ctually a rather 
-·-sophisticated development of ot1r .:wak-ing thoughts. The . _.._..,. . -
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peculiar forin which a dream t·akes· is significant:. its 
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. '1!>1, • 
Dre~ing is. a therapeut:ic act in- that 
t_he; __ dre~er may work· out.~:-~·.ituations .which were resolved· .. ~ 
r--·--·' uripl<a~:saE.tly 
O 
in his -actual · life. I • 
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· ·There are many 1,;ist·ances whic~. 12.r .. ove. th.at. S~akespear~: .. · · - · ·· ·· · ~ ~--... 
,recognfzed the psyChic sign~ficance of the dreani" process. 
· Shakespeare gives· ·1:·he phriise·-.. ·-~~the· · flattering . truth· of 
s·leep'' (Ro~eo ·and Juliet; . :V,-. i, _-1) to Romeo, whereas ... L ---, .... 
.. 
- .. 
·•· \, 
he relegates the idea that dreams are ''the children of an · 
·idle brain, / Begot of nothing but vain fantasy'' ( I, iv, , · 
97-98) to lviercutio-1 The tenets of this: often apparently 
, • (Ji' 
·I illusive p-laywright can only be discovered if one is.· ~~ 
·. 
-· cai:-eful to. d~sqriminate .. ,. in,. such ·passa,ge_s, according ·. · . .. -· ! 
, . 
. . . 
'to which ·1ines are·. given to· "wh~om. ,. 'The , .. sensu·a·l Me·rcutio·_.' . ,.. ,.,"i.:. , ,; :-· 
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. , is 1n ·d;r~ct o_ppos .. 1:t:1on, .. not only to Romeo, but to what ·· 
the· :p1ay')stands: for~--the· poetry· -of~ love •. If we are . , . .. ,- . . ... 
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...... 
. . 
-
"! · ,j ·tcf .·a:ppreciilte the· ·play' s meaning, the validity of 
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·· ·· __ ., .·: "'' :·,' :, .:M.ercutio',s ideas· seems question-able. Therefore,· it 
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...... _' 
'~=-· .... seems that· his philosophy .on dreamj_ng is not meant to 
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:~ ~ Qe taken seriously, but rather pu~e ly ai:tcf n ;, adjunct to 
- .i 
l. 
Shakespeare's char~cter portrayal:· of Me.rcutio. 
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- I Freud has stated that the;lm4terial for the dream"1 , • • I • \ , r. 
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· is precipitated by- -the ey~nt:s preceding the ·drea)Jl. · 
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; J " ~ as the dreamit;tg scenes· of Richard and-·Richmori.d in 
·_ Richard III~ Gr .Lady Hotspur's d.escription···of ·~otspuri.s, 
. . . ~ ' . . 
( ·' '"')' . 
uneasy· -sleep··: · 
. . . 
I ' 
.. . . . •\ . In thy faint slumbers I by thee have watch'd, 
An~ heard thee murmur tales of iron wars, 
Speak terms of manage to thy bounding steed, 
Cry 'Courage I ·To the field!' And thou hast tallt'd Qf sallies, and retires, of trenches, tents, 
-Of ·.:palisadoes, frontiers, parapets, .. ' 
Of basilisl<s 9 of eannon 9 c11lverin, Of prisoner.11 s ransorn 9 and ~.f, soldiers slain-;-~----
And a~l the curren.ts of a 'head~l fight. ·. 
·- .· . _. --- •- -.--
· Th:1 spirit tvithin thee hath been so at war, 
And', ,thus hath so bestirrid thee in thy sleep, 
That beads of -,~weat have stood upon thy brow 
. - ' 
. '-. 
. ~- " 
. __ ?·,---·~ .,,: / .:.· ' 
. " . ~·~ ·.· ·, : .; 
. ~ 
• 
Lil<e bubbles .in a late.-disturbed stream 9 · And in thy face strange motions ,have appear'd, 
Such as we see when men restrain t·hei1~ breath 
Or some, great .suddert hest. O, what portents .are 
···.: · ,, · · these? . 
Some heavy business hath .. my lord in hand ••• 
(Part I; I.I·,. iii, 48-64) 
The passage underlined stresses the fact that Hot-spur's 
actual problems in his waking lifer:.disturb his ,.dreams; 
the. ohrase -. ' 'late-disturbed"' refers to the immediacy of . ~ . , ~. ·,. . ' . ·- . 
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.. Another passage· which. i1.1~stra1:·es :dream sytnbo.lism · is 
that of Clarence 'S dream, in Richard III;_ 
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Methought's that. 'l .had. broken from th~ Tower. 
And was embarl< 'd to cross to Burgundy;· 
And? in my company, my brotl1er Glouc·ester.; 
'Who from my cabin tempted me -to ·wall-c 
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. Upon the hatches: thence we look 'd tov1ard England, 
.. Ap.d cited up a thousand fearful times, 
. During the wars of York and Lancaster 
That had befall in us. As we paced along 
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Al.l scatter'd in the bottom of the sea: 
Some lay in dead .men's skulls: and, in those hol.es:, 
'Where eyes did once inhabit 9 there-were crept, 
As_ 'twere in scorn of eyes, reflecting gems, 
'Which,woo'd the slimy bottom ofthe deep, 
And mock'd the dead_bones that lay scatter'd by. 
~ p· .... _ (I, ~~33)· 
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·of In_gmar Bergman, _the dream evokes· image·s o.f skul-l_s 
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>lh'e[~d first studie~ the various linguistic techniques 
~ 
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in the following quipi I\ 1·11 WgS driving with him tete- ,' ,. ..... , 
~~b~te. r•~ .·. This is· a humorous'°condens8tion of /th~ ideas I . 
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' . ,.... ' " ''I w~s · driv·ing tete-a-te_te with Mr. X'1 and uMr. X is 
·.··· .. ~· .··a-ffupid ass." 
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··-~.of our waking though.ts un~ec<?gnizable· •. ~. A kind of 
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'.-lim~~ations are in· fact neces.sary; · a partial"'··and relative"·"". 
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· sity.,. o.f living relatively is implti~d by Milton in the ··speech ' i •• ''>·-
Adam makes in Book VIII of Paradise Lost: 
••• ·not to. ·1mow at larg~ of. things_ :remote· ·· .· From use, obscure and subtle, but to know That ·which before us lies · in daily life __ , .. ---····:. Is the prime wisdom:.... 
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pouses,a way of life which negates selfless idealism •. 
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attcfinable only by a mind which had .. received .- . -···~ - ,•r• - •• '--!) ·:. from Shal,espeare 's · G1n the inexplicable touch 
of infinity .wl1ich he bestowed on Hamlet and . Macbe!h an2 Cleopat~a, but denied to Henry 
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" . On the other hand, . Shak~speare_. may have endowed Henry 
· the---F·ifth wi·th this ''touch of infin_ity, '' in so far as 
') 
- --·--·-·--
. Falstaff ·represents the unrestrained side of Hal's 
, = ' personality. S_ince he can ~--Seen as enacting Hal's· , 
.. 
. ;.impulses, -it _follows tha,t .he is the ''esc~pe valve'' .in 
'• 
··t11e play~~-- He plays the same part in~\ Hal's life· tl1at dreams 
. . 
. ~ pl-ay }n the life of. any h1-1man being~ Just as in a· dream 
. We vicar,:i.ously e~perience our ID(?St primitive -desif~S,. in-
'·· 
' 
' 
I 
• 
·the plays Hal experiences vicarious Pelease· _through the " . ~ 
character 
. 3 
of Fals:taff. 
-Falstaff is perhaJfS himself awa.re of his. sign·if.icance I> 
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. in the following !:plea: 
- t): . 
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••• when thou art king let not us that are t squires of the night' S' bqdy be cal.l.ed ___ .thiev~s----,--~-
of the dayvs br2auty:· let us be Diana's forest-
ers,---·gentlemen,of the shade, minions of the 
'tnoon; and ·let men say we be.men of ·good govern-
ment, being governed as the- sea is, b::l o\lr noble and ··chaste mistress the moon, under whose count.e-
·--··uance we _steal. , 
(Part I-;. I,,_. ii,._23-29). 
Though· overtly ·a pure- indul_gence in humorous· euphemism,· ··· 
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Falstaff -and his" f.riends- s.teal· und.er the ·countenanci~ · 
. . . 
_ of.. the moon; what they steal -is· ampiguous. _It may be(! . 
:.~,. 
• • y 
tangible, such as money; · this ,'.is the ·obvious reference.· 
) 
But might they not also. be ste·aling Hal away from nimseff? 
The interludes with .. Fa.lstaff and the· others between the 
scenes at court represent, for Hal, the interspersion · 
.. . 
c.,-f dreams amidst his ·waking hours. 
. ' 
~:· .. 
•""'-•·· 
. -' Some of the processes of the dream work i~hich were . .,_ 
,- ~ 
note~ by. Freud can be trace-d in . th<ese ·interludes. · For 
. • -t-. • 
instance, the"ppo~~ss of condensation, mentioned above 
J • 
.. 
in the section on Freµd 's works, is obvious in the. scene 
(.Pa~t I; II, iv) in which .Falstaff and Hal enact ·the 
future encounter.between the ·prin~e and Henry IV. Freud 
" . "' 
had stated that during the process.of condensatio~ in 
' . 
• ·, • • ,,ti 
-----·-----··- --· ·, 
:, a dream-_- two people' may be fused into pne, or one person-
mar'become someone else. In this s.cene first Falstaff. · 
becomes the ~ing; · later, Falstaff becomes Hal and Hal 
becomes the king. Hal's unconscious desires are- thereby. 
fulfilled. In the fi·rst pre-tend sequence, Falstaff ·,--
I .•.• ,, 
literally be.come~ a -fa1:·her-su}?_stitute. In the second·~-
.,, 
~ 
.sequence. Hal.'s amb .. ~tions for the powers of the kin.,g are 
~ .. .. . 
•) 
· _ achieved. 
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apparent ·in .the very role of Fal·s·taff.· F·reud says 
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. th~t displacement is used by.· the ·dream · censor in order/ 
,-:- ' . ~ 
.. 
·to hide the latent meaning in a. dream. In Ha·1 's ''dreams'' 
· his unconsciouf:l s~lf is di-spl:aced and manifested in· the 
form of Falstaff. .. _: ··' 
, Hal's· int,eracitiotf with ···his: c~panions -is .. typi~al . . , . . 
.. 
. 
'I 
,,.-·-;,,\ •' ' . 
ll. . 
_of the ·dreamer's_ r~lation: tb the people in ·his dream. 
T'ne dreamer 'is often aware of himself ·as an observer of: p • 
events;. ,he d_isolays a ·1yind · of reluc;tance to· completely· 
·' 
"l,· 
.. 
immerse ·hitp~e.lf in _the. dream. , ~ is half aware that .. ,. ··:·.----· 
' what is going on is outside the bounds of all reason. 
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--- ~n like manner Hal. display·s some hesitancy before the 
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. -~·- ... •'"" f' ........... - . - G~dshill episode. Po ins' :~!,re·asonings have the aura of 
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' absurd logic which is. s~ characteristic of a11·( reasoning 
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', ' in dreams. 
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Hal's ~reje.~tion'. ~of F~lstaff, _ and the WfJ.Y he words ' . 
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. his rejection, is therefore quite appropri-ate: 
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. I have.long dreamt of such a kind of-1.man, 
. So.surfeit-swell'd, so old, and so profane; 
· "· · But bein.g ~:tvak 'd I do despise my dream • (Part II; v,·v, 49-51)· 
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,_,_._ And the words ~•1 know thee not; old ~man''. (Ibid., 47) 
' ·' 
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- - -
-------··are singular. · The imp-licati9ns are that Hal is not· 
\ .. , 
simply· tu~ning F~lstaff away, but t_h~t Hal suddenly dei;iies~ 
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Thus Falstaff's role embodies 'both processe/s • .,trY.· . 
,/ ·- . . ..... 
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.that of wit ana of d~eams~ An~ in ·incorporat_ing--both, .... 
IP 
. ~ ' 
he is the manifestation-;of Shakespeare's intuitive recog-
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S ... ·. 
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nition o~~ tr.ie" re-lalt 0ionship between ·them. I· 
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···, 
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Hal '·s rise to l<ingship, the_n~ ··. can Q~ looked upon as·, 
j) 
~ 
signifyi1=1g,. among other _things, the reign of tl1e. waking. __ 
.,...., 
., i,\ .- . 
st·ate over the dream state • The ideas nurtu·I'ed during 
the dream process (amorality, indepen:denc~ of social 
regulation) "a,~e suppre.,s$ed by v:Lrtdue of the· necessity 
--
·--·for strong .leadership.-_ 
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· Since these were "contrite te~rs, '' I personally 
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~ af'f'e'ction for Richard, but ·rather p\lre_ly an _indication 
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of Henry's· guilt· feelings for his. 'fat'~er-. ·'. Kris ~says 
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However, whether of '-·not Shake~peare was aware of these 
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~. in symboli'C imagery. Di~plac¢ment,. ·or· substitution .· ·· 
-.-.., ..... __ _ 
"of one i~ea or ,image·· ~or ap.other,. is -a ·second s·olution 
to th:i.,s • pro!;>lem. . These a~e both techniques of ;Fhe 
. ''dream 'censor f tf which distorts -t'he latent. ideas of 
,,. 
the dream- so as to make them unrecognizable to the 
conscious mind. 
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defends him elf. 
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